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PHILADELPHIA  COLLEGE  OF  THE  PERFORMING  ARTS 

DEGREE  PROGRAMS 

BACHELOR  OF  MUSIC 

The  B.M.  Degree  program  is  designed  for  those  students  who  wish  to  prepare  for  full 
time  professional  careers  in  performance,  or  composition,  or  who  desire  a  thoroughly 
professional  background  in  anticipation  of  graduate  study,  studio  teaching,  or  further 
work  in  specialized  career  fields.  The  Bachelor  of  Music  program,  which  may  normally 
be  completed  in  four  years,  carries  a  total  graduation  requirement  of  120-138  credits, 
depending  on  the  major.  Twenty  four  of  these  credits  are  taken  in  general  studies. 
Graduation  requirements  for  performance  majors  include  Senior  Recital.  Theory  and 
Composition  Majors--consul t  Student  Guide. 

DOUBLE  DEGREE 

(Bachelor  of  Music  and  Bachelor  of  Music  Education) 

The  five  year,  Double  Degree  program  is  designed  to  prepare  students  for  careers  in 
public  school  music  teaching.  Students  electing  this  program  must  meet  all  of  the 
requirements  for  the  Bachelor  of  Music  degree,  in  addition  to  completing  specific 
courses  in  professional  education.  The  total  credit  requirement  in  the  Double  Degree 
program  ranges  from  159  to  176,  of  which  33  credits  are  taken  in  general  studies. 
Successful  completion  of  the  five  year  Double  Degree  program  results  in  the  conferral 
of  both  the  Bachelor  of  Music  and  Bachelor  of  Music  Education  degrees,  as  well  as 
qualification  for  Instructional  I  Certification  by  the  Department  of  Education  of  the 
Commonwealth  of  Pennsylvania.  Permanent  Certification  requires  only  three  years  of 
successful  teaching  experience  for  holders  of  the  Double  Degree. 

ASSOCIATE  DEGREE 

The  Associate  Degree  is  a  two  year  program  designed  for  the  student  who  wishes  to 
concentrate  exclusively  on  musical  studies  without  general  studies  requirements. 
The  main  thrust  of  the  program  is  the  development  of  the  student's  performance 
ability,  both  through  private  instruction  and  ensemble  performance,  with  corollary 
instruction  in  basic  musicianship,  and  theory  and  literature.  Majors  in  composition 
are  excluded  from  the  Associate  Degree  program.  Graduation  requirements  include 
Upper  Division  Examination  or  recital. 

ARTIST'S  DIPLOMA 

The  four  year  Artist's  Oioloma  program  has  been  devised  for  the  unusually  gifted 
student  who  would  benefit  most  noticeably  from  increased  practice  time  and  who 
could  advance  rapidly  at  his  own  pace.  A  minimum  of  required  courses  is  included 
with  maximum  opportunities  for  solo  and  chamber  music  performance.  Majors  in 
composition  are  excluded  from  the  Artist's  Diploma  program. 

Requirements  include  the  performance  of  three  recitals  (one  during  each  of  the  last 
three  years),  the  acquisition  of  an  expanded  repertoire,  and  the  development  of 
artistic  and  musical  accomplishment  beyond  that  of  the  Baccalaureate  Degree.  Each 
applied  music  faculty  determines  its  own  standards  of  accomplishment  for  this 
program. 


GRADUATE  PROGRAMS  IN  OPERA 
MASTER  OF  MUSIC  IN  OPERA  SINGING 


The  Master  of  Music  in  Opera  Singing  is  designed  to  train  young  vocalists 
in  all  the  crafts  required  of  a  professional  singer  and  to  develop  their 
singing-acting  potential  and  role  versatility  to  the  fullest  extent. 
Training  covers  various  styles  with  considerable  emphasis  given  to  voice, 
musicianship,  and  acting  technique.  Prerequisite:  Bachelor  of  Music 
in  voice,  or  equivalent. 


MASTER  OF  MUSIC  IN  OPERA  DIRECTING 

As  a  basis  for  work  in  this  field,  it  is  suggested  that  the  entering 

student  provide  himself  with  general  background  in  the  humanities,  with 

special  emphasis  on  the  history  of  art,  music  history  and  literature, 

together  with  some  knowledge  of  psychology,  sociology  and  philosophy. 

He  should  also  have  some  prior  training  and  experience  in  acting  and 

directing.  The  director  must  know  the  symbols,  vocabulary,  and  possibilities 

aa  well  as  limitations,  of  these  various  disciplines.  His  ultimate  responsibility 

will  be  to  synthesize  these  disparate  elements  in  the  opera.  Primary  emphasis 

will  be  placed  on  his  facility  in  understanding  and  working  with  singers. 

Pre-requisites:  Bachelor  of  Music,  Bachelor  of  Fine  Arts,  Bachelor  of  Arts 

or  equivalent. 


MAJOR  FIELDS  OF  STUDY 


BRASS  INSTRUMENTS 

B410  French  Horn 
B420  Trumpet 
B430  Trombone 
B440  Tuba 


D400  PERCUSSION 

H400  HARP 

K400  COMPOSITION 

KEYBOARD  INSTRUMENTS 

P400  Piano 
Q4Q0  Organ 
N400  Harpsichord 


STRING  INSTRUMENTS 

S410  Violin 

S420  Viola 

S430  Violoncello 

S440  Double  Bass 

S450  Classical  Guitar 


T400  THEORY 

V400  VOICE 

WOODWIND  INSTRUMENTS 

W410  Flute 
W420  Oboe 
W430  Clarinet 
W440  Bassoon 

OPERA  SINGING 

OPERA  DIRECTING 


DANCE  (See  Curriculum  Catalog  for  Dance  Majors) 

Ballet 

Modern  Dance 
Theater  Dance 
Dance  Education 


INFORMATIONAL  GUIDE 


A  full  time  student  will  enroll  in  a  minimum  of  12  credits  and  not 
more  than  the  maximum  credits  prescribed  in  his  own  curriculum 
each  semester.  Extra  credits  will  result  in  extra  tuition  charges. 
However,  a  full  time  student  may  audit  any  course  of  his  choice, 
with  the  instructor's  permission,  without  extra  cost.  He  will  not 
earn  credit  for  these  courses. 

Instrumentalists  who  are  not  assigned  to  any  of  the  large  instrumental 
ensembles  at  auditions  times  at  the  beginning  of  each  semester  will 
be  assigned  to  PCPA  Chorus. 

Normally,  chamber  ensembles  are  required  of  Upper  Classmen  only  (B.M. 
and  D.D.  candidates);  however,  first  and  second  ypar  students,  if 
qualified,  may  be  assigned  to  chamber  ensembles  with  the  approval 
of  the  Dean. 
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CCRE  PROGRAM  FOR  ALL  MUSIC  MAJORS 
(Except  Voice,  Opera,  Theory  &  GlasSical  Guitar) 


16 


11 


*Major 

3 

♦Major 

3 

Ensemble 

2 

Ensemble 

2 

TIOJ  Musicianship  I 

3 

T104  Musicianship  II 

3 

T107  Theory  &  Lit.  I 

3 

T108- Theory  &  Lit.  II 

3 

**P101  Functional  Piano 

1 

**P102  Functional  Piano 

1 

Applied  Music  Seminar 

1 

Applied  Music  Seminar 

1 

LAI 50  Eng.  Composition 

3 

LA151  Intro,  to  Lit. 

3 

w 


III 


IV 


Major  3 

Ensemble  2 

T203  Musicianship  III  3 

T207  Theory  &  Lit.  Ill  3 

*P201  Functional  Piano  1 

Applied  Music  Seminar  1 
LA250  Soc.  Sci.  &  the  Arts  3 


Major  3 

Ensemble  2 

T204  Musicianship  IV  3 

T208  Theory  &  Lit.  IV  3 

**P202  Functional  Piano  1 

Applied  Music  Seminar  1 

LA251  Phys.  Sci.  &  Arts  3 


♦Composition  Majors  will  substitute  Composition  Class,  K101-K102. 

**Piano  and  Organ  Majors  will  substitute  Keyboard  Harmony,  P137-138,  P237-238. 
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BRASS,  WOODWIND,  PERCUSSION  &  STRING  MAJORS 


Major  3 

Ensemble  2 

Chamber  Ensemble  1 

T303  Musicianship  V  3 

T307  Theory  &  Lit.  V  3 

Applied  Music  Seminar  1 

LA350  Arts  in  Hist.  3 


VI 

Major  3 

Ensemble  2 

Chamber  Ensemble  1 

T304  Musicianship  VI  3 

T308  Theory  &  Lit.  VI  3 

Applied  Music  Seminar  1 

LA351  Aesthetics  3 


VII 


VIII 


Major  3 

Ensemble  2 

Chamber  Ensemble  1 

Applied  Music  Seminar  1 

Music  Elective  3 

Gen.  Studies  Elective  3 


Major  3 

Ensemble  2 

Chamber  Ensemble  1 

Applied  Music  Seminar  1 

Music  Elective  3 

Gen.  Studies  Elec.  3 


Add:  T344,  Performance  and  Practice  of  New  Music  in  Semester  V,  VI, 
VII  or  VIII  (2  cr.) 


Total  Credits:  124 


-6- 


PIANO  MAJOR 


VI 


P400  Piano  Major  3 

Ensemble  2 

T303  Musicianship  V  3 

T307  Theory  &  Lit.  V  3 

PS301  Keyboard  Seminar  1 

LA350  Arts  in  Hist.  3 


P400  Piano  Major  3 

Ensemble  2 

T304  Musicianship  VI  3 

T308  Theory  &  Lit.  VI  3 

PS302  Keyboard  Seminar  1 

LA351  Aesthetics  3 


IF 


VII 


VIII 


P400  Piano  Major 

3 

Ensemble 

2 

P451  Piano  Lit.  I 

2 

P441  Piano  Pedagogy  I 

1 

PS401  Keyboard  Seminar 

1 

Music  Elective 

3 

Gen.  Studies  Elec. 

3 

P400  Piano  Major 

Ensemble 

P452  Piano  Lit.  II 

P442  Piano  Pedagogy  II 

PS402  Keyboard  Seminar 

Music  Elective 

Gen.  Studies  Elec. 


15 


3 
2 
2 
1 
1 
3 
3 

IT 


Add:  T344  Performance  and  Practice  of  New  Music  in  Semester  V,  VI, 
VII  or  VIII  (2  cr.) 


Total  Credits  :  126 
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ORGAN  MAJOR 


VI 


Q400  Organ  Major  3 

Ensemble  2 

T303  Musicianship  V  3 

T307  Theory  &  Lit.  V  3 

0S301  Organ  Seminar  1 

T317  Orchestration  I  2 

LA350  Arts  in  Hist.  3 


Q400  Organ  Major  3 

Ensemble  2 

T304  Musicianship  VI  3 

T308  Theory  &  Lit.  VI  3 

0S302  Organ  Seminar  1 

T318  Orchestration  II  2 

LA351  Aesthetics  3 


17 


17 


VII 


VIII 


0400  Organ  Major  3 

Ensemble  2 

0S401  Organ  Seminar  1 

Music  Elec.  3 

Music  Elec.  3 

Gen.  Studies  Elec.  3 


Q400  Organ  Major  3 

Ensemble  2 

0S402  Organ  Seminar  1 

Music  Elec.  3 

Music  Elec.  3 

Gen.  Studies  Elec.  3 


15 


15 


Add:  T344  Performance  and  Practice  of  New  Music  in  Semester  V,  VI, 
VII  or  VIII  (2  cr.) 


Total  Credits: 


130 
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COMPOSITION  MAJOR 


VI 


K400  Composition  Major  3 

T303  Musicianship  V  3 

T307  Theory  S  Lit.  V  3 

Choral  or  Instr.  Cond.  2 

CS30I  Comp.  Seminar  1 

T317  Orchestration  I  2 

LA350  Arts  in  Hist.  3 


K400  Composition  Major 
T304  Musicianship  VI 
T308  Theory  &  Lit.  VI 

CS302  Comp.  Seminar 
T318  Orchestration  II 
LA351  Aesthetics 


17 


VII 


VIII 


K400  Composition  Major  3 

CS401  Comp.  Seminar  1 

K415  Synth.  Tech.  3 

Music  Elec.  3 

Music  Elec.  3 

Gen.  Studies  Elec.  3 


K400  Composition  Major  3 

CS402  Comp.  Seminar  1 

Music  Elec.  3 

Music  Elec.  3 

Gen.  Studies  Elec.  3 


Add:  T344  Performance  and  Practice  of  New  Music  in  Semester  V,  VI, 
VII,  or  VIII  (2  cr.) 


Total  Credits:  127 


CLASSICAL  GUITAR  MAJOR 


I 


II 


S450  Guitar  Major  3 

X040  Chorus  2 

X080  Guitar  Ens.  1 

T103  Musicianship  I  3 

T107  Theory  &  Lit.  I  3 

PI 01  Func.  Piano  1 

GS101  Guitar  Seminar  1 

LAI  50  Eng.  Comp.  3 


S450  Guitar  Major  3 

X040  Chorus  2 

X080  Guitar  Ens.  1 

T104  Musicianship  II  3 

T108  Theory  &  Lit.  II  3 

PI 02  Func.  Piano  1 

GS102  Guitar  Seminar  1 

LAI 51  Intro,  to  Lit.  3 


III 


IV 


S450  Guitar  Major 
X040  Chorus 
X080  Guitar  Ens. 
T203  Musicianship  III 
T207  Theory  &  Lit.  Ill 
P201  Func.  Piano 
GS201  Guitar  Seminar 
LA250  Soc.  Sci.  &  Arts 


3 
2 
1 
3 
3 
1 
1 
3 

TT 


S450  Guitar  Major  3 

X040  Chorus  2 

X080  Guitar  Ens.  1 

T204  Musicianship  IV  3 

T208  Theory  &  Lit.    IV  3 

P202  Func.   Piano  1 

6S202  Guitar  Seminar  1 

LA251   Phys.   Sci.   &  Arts  3 

TT 


VI 


S450  Guitar  Major  3 

X080  Guitar  Ens.  1 

T303  Musicianship  V  3 

T307  Theory  &  Lit.  V  3 

GS301  Guitar  Seminar  1 

LA350  Arts  in  Hist.  3 


S450  Guitar  Major  3 

X080  Guitar  Ens.  1 

T304  Musicianship  VI  3 

T308  Theory  &  Lit.  VI  3 

GS302  Guitar  Seminar  1 

LA351  Aesthetics  3 


14 


14 


VII 


VIII 


S450  Guitar  Major 

3 

X080  Guitar  Ens. 

1 

GS401  Guitar  Seminar 

1 

Music  Elec. 

3 

Gen.  Studies  Elec. 

3 

S450  Guitar  Major 
X080  Guitar  Ens. 
GS402  Guitar  Seminar 
Music  Elec. 
Gen.  Studies  Elec. 


TT 


Add:  T344  Performance  and  Practice  of  New  Music  in  Semester  VII  or  VIII  (2  cr.) 


Total  Credits:  120 
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THEORY  MAJOR 


I 


T107  Theory  &  Lit.  I  3 

T103  Musicianship  I  3 

PlOl  Functional  Piano  1 

Ensemble  2 

CSlOl  Comp. /Theory  Sem.  1 

LAI 50  Eng.  Comp.  3 

*LA250  See.  Sci.  &  Arts  3 

"TT 


II 


T108  Theory  &  Lit.  II  3 

T104  Musicianship  II  3 

P102  Functional  Piano  1 

Ensemble  2 

CS102  Comp. /Theory  Sem.  1 

LA151  Intro,  to  Lit.  3 

*LA251  Phys.  Sci.  &  Arts  3 


III 

T401  Theory  Major  3 

T207  Theory  &  Lit.  Ill  3 

T203  Musicianship  III  3 

P201  Functional  Piano  1 

Choral  or  Instr.  Cond.  2 

Ensemble  2 

CS201  Comp. /Theory  Sem.  1 

LA350  Arts  in  Hist.  3 


IV 

T402  Theory  Major  3 

T208  Theory  &  Lit.  IV  3 

T204  Musicianship  IV  3 

P202  Functional  Piano  1 

Music  Elec.  3 

Ensemble  2 

CS202  Comp. /Theory  Sem.  1 

LA351  Aesthetics  3 


T403  Theory  Major 
T307  Theory  &  Lit.  V 
T303  Musicianship  V 
T317  Orchestration  I 
CS301  Comp. /Theory  Sem. 
Music  Elec. 


3 
3 
3 
2 
1 
3 


VI 

T404  Theory  Major 
T308  Theory  &  Lit.  VI 
T304  Musicianship  VI 
T318  Orchestration  II 
CS302  Comp. /Theory  Sem. 
Music  Elec. 


3 
3 
3 
2 
1 
3 

TT 


VII 

T405  Theory  Major 
T451   Theory  Project 
K415  Synth.   Tech. 
Music   Elec. 

CS401   Comp. /Theory  Sem. 
Gen.  Studies  Elec. 


T6 


VIII 


3 

T406  Theory  Major 

3 

3 

T452  Theory  Project 

3 

3 

Music  Elec. 

3 

3 

Music  Elec. 

3 

1 

CS402  Comp. /Theory  Sem. 

1 

3 

Gen.  Studies  Elec. 

3 

Add:  T344  Performance  and  Practice  of  New  Music  in  Semester  V,  VI, 
VII.  or  VIII  (2  cr.) 


16 


Total  Credits:  133 

^Another  music  course  may  be  substituted  for  this  second  academic  course  in 
these  semesters  (to  be  de 
General  Studies  Division. 


these  semesters  (to  be  determined  by  advisor,  student,  and  Coordinator  of 
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VOICE 


MAJOR 


I 


V400  Voice  Major 
Ensemble 

T103  Musicianship  I 
T107  Theory  &  Lit.  I 
P101  Functional  Piano 
OVIOI  Opera/Voice  Sen. 
LA150  Eng.  Comp. 
Foreign  Language 


II 

V400  Voice  Major 
Ensemble 

T104  Musicianship  II 
T108  Theory  &  Lit.  II 
P102  Functional  Piano 
0V102  Opera/Voice  Sem. 
LA151  Intro,  to  Lit. 
Foreign  Language 


ir 


18" 


III 

V400  Voice  Major  3 

Ensemble  2 

T203  Musicianship  III  3 

T207  Theory  &  Lit,  III  3 

P201  Functional  Piano  1 

Diction  1 

0V201  Opera/Voice  Sem.  1 

Foreign  Language  2 


IV 

V400  Voice  Major  3 

Ensemble  2 

T204  Musicianship  IV  3 

T208  Theory  &  Lit.  IV  3 

P202  Functional  Piano  1 

Diction  1 

0V202  Opera/Voice  Sem.  1 

Foreign  Language  2 

T6 


VI 


V400  Voice  Major 

3 

V400  Voice  Major 

3 

Ensemble 

2 

Ensemble 

2 

T303  Musicianship  V 

3 

T304  Musicianship  VI 

3 

T307  Theory  &  Lit.  V 

3 

T308  Theory  &  Lit.  VI 

3 

*Improvisation  or 

1 

*Improvisation  or 

1 

Voice  Pedagogy 

Voice  Pedagogy 

Diction 

1 

Diction 

1 

0V301  Opera/Voice  Sem. 

1 

0V302  Opera/Voice  Sem. 

1 

Foreign  Language 

2 

Foreign  Language 

2 

16 


16 


VII 

V400  Voice  Major 
**Ensemble 
♦improvisation  or 

Voice  Pedagogy 


VIII 


0P417  Acting  I 
0V401  Opera/Voi 
Music  Elec. 
Gen.  Studies 


ce  Sem. 


V400  Voice  Major 

3 

■Ensemble 

2 

'Improvisation  or 

1 

Voice  Pedagogy 

0P418  Acting  II 

0V402  Opera/Voice  Sem. 

1 

1 

Music  Elec. 

3 

Gen.  Studies 

3 

Total  Credits:  130 


TT 


Add:  T344  Perf.  &  Prac .  of  New  Music  in  Semester  V,  VI,  VII,  or  VIH  (2  cr.) 
*Two  semesters  each  are  required  of  Improvisation   and  Voice  Pedagogy. 
**May  elect  Staging  during  senior  year  to  fill  ensemble  requirement 
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OPERA  SINGING  MAJOR 


II 


V400  Voice 

3 

Ensemble 

2 

T103  Musicianship  I 

3 

T107  Theory  &  Lit.  I 

3 

PI 01  Func.  Piano 

1 

OVIOI  Opera/Voice  Sem. 

1 

Foreign  Language 

2 

LAI 50  Eng.  Comp. 

3 

w 


V400  Voice 

3 

Ensemble 

2 

T104  Musicianship  II 

3 

T108  Theory  &  Lit.  II 

3 

P102  Func.  Piano 

1 

0V102  Opera/Voice  Sem. 

1 

Foreign  Language 

2 

LA151  Intro,  to  Lit. 

3 

18 


III 


IV 


V400  Voice 

3 

T203  Musicianship  III 

3 

T207  Theory  &  Lit.  Ill 

3 

0P247  Hist,  of  Opera  & 

1 

Theatre 

P201  Func.  Piano 

1 

Diction 

1 

Foreign  Language 

2 

0V201  Opera/Voice  Sem. 

1 

LA250  Soc.  Sci.  &  Arts 

3 

V400  Voice  3 

T204  Musicianship  IV  3 

T208  Theory  &  Lit.  IV  3 

0P248  Hist,  of  Opera  &  1 

Theatre 

P202  Func.  Piano  1 

Diction  1 

Foreign  Language  2 

OV202  Opera/Voice  Sem.  1 

LA251  Phys.  Sci.  &  Arts  3 


W 


VI 


V400  Voice 

3 

T303  Musicianship  V 

3 

0P317  Acting  I 

1 

0P327  Staging  I 

2 

0P331  Make-up 

1 

OP321  Musical  Prep. 

2 

0V301  Opera/Voice  Sem. 

1 

0217  Improvisation  I 

1 

Diction 

1 

Foreign  Language 

2 

T7" 


V400  Voice  3 

T304  Musicianship  VI  3 

0P318  Acting  II  1 

0P328  Staging  II  2 

0P322  Musical  Prep.  2 

0V302  Opera/Voice  Sem.  1 

D218  Improvisation  II  1 

Diction  1 

Foreign  Language  2 


VII 


VIII 


V400  Voice 

3 

V400  Voice 

3 

T307  Theory  &  Lit.  V 

3 

T308  Theory  &  Lit.  VI 

3 

0P417  Acting  III 

1 

0P418  Acting  IV 

1 

0P427  Staging  III 

2 

0P428  Staging  IV 

2 

0P431  Make-up  II 

1 

0P421  Musical  Prep. 

2 

0P422  Musical  Prep. 

2 

0P433  Opera  Survey 

2 

0P434  Opera  Survey 

2 

0V401  Opera/Voice  Sem. 

1 

0V402  Opera/Voice  Sem. 

1 

D219  Improvisation  III 

1 

D220  Improvisation  IV 

1 

16 

15 

Add:  T344,  New  Music  in 
Sem.  V.  VI.  VII.  nr  VTIT 

Total  Credits: 

138 

(2  cr. 
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STUDIO/JAZZ  EMPHASIS 


VI 


Major 

J305  Jazz  Musicianship 

J311  Jazz  Improvisation 

J333  Jazz  Theory  &  Arr. 

JS301  Jazz  Seminar 

Ensemble 

LA350  Arts  in  Hist. 


3 
3 

3 
3 
1 
2 
3 

nrs~ 


Major 

J306  Jazz  Musicianship 

J312  Jazz  Improvisation 

J334  Jazz  Theory  &  Arr. 

JS302  Jazz  Seminar 

Ensemble 

LA351  Aesthetics 


3 
3 
3 
3 
1 
2 
3 


VII 


VIII 


Major 

J403  Hist,  of  Jazz 

J413  Recording 

T307  Theory  &  Lit. 

JS401  Jazz  Seminar 

Ensemble 

Gen.  Studies  Elec. 


3 
2 
2 
3 
1 
2 
3 


Major 

J404  Hist,  of  Jazz 

T308  Theory  &  Lit.  VI 

JS402  Jazz  Seminar 

Ensamble 

Gen.  Studies  Elec. 


3 
2 

3 
1 
2 
3 


Add:  T344  Performance  and  Practice  of  New  Music  in  Semester  VII  or  VIII  (2  cr.) 


Total  Credits:  132 


N.B. 


Students  in  this  program  must  take  at  least  two  semesters  of  small 
ensemble  in  addition  to  the  regular  ensemble  requirement  (no  credit.) 
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ASSOCIATE  IN  MUSIC  DEGREE 


II 


Major  3 

Ensemble  2 

Chamber  Ensemble  1 

T103  Musicianship  I  3 

T107  Theory  &  Lit.  I  3 

*P101  Functional  Piano  1 

Applied  Music  Seminar  1 


Major  3 

Ensemble  2 

Chamber  Ensemble  1 

T104  Musicianship  II  3 

T108  Theory  &  Lit.  II  3 

*P102  Functional  Piano  1 

Applied  Music  Seminar  1 

IT 


III 


IV 


Major  3 

Ensemble  2 

Chamber  Ensemble  1 

T203  Musicianship  III  3 

T207  Theory  &  Lit.  Ill  3 

*P201  Functional  Piano  1 

Applied  Music  Seminar  1 


Major  3 

Ensemble  2 

Chamber  Ensemble  1 

T204  Musicianship  IV  3 

T208  Theory  &  Lit.  IV  3 

*P202  Functional  Piano  1 

Applied  Music  Seminar  1 


14 


Voice  Majors  will   delete  Chamber  Ensemble  and  add  Foreign  Language  and  Diction 
in  each  semester   (16-16-16-16). 


''Keyboard  Majors  will   substitute  Keyboard  Harmony,   PI 37-1 38,   P237-238. 


Total   Credits:     56-64 
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ARTIST'S  DIPLOMA 
(Music) 


I 


II 


Major  5 

Ensemble  2 

Chamber  Ensemble  1 

T103  Musicianship  I  3 

T107  Theory  &  Lit.  I  3 

**P101  Functional  Piano  1 

Applied  Music  Seminar  1 

♦Foreign  Language  2 


Major  5 

Ensemble  2 

Chamber  Ensemble  1 

T104  Musicianship  II  3 

T108  Theory  &  Lit.  II  3 

**P102  Functional  Piano  1 

Applied  Music  Seminar  1 

♦Foreign  Language  2 

♦Diction  ]_ 

IT 


III 

Major  5 

Ensemble  2 

Chamber  Ensemble  1 

T203  Musicianship  III  3 

T207  Theory  &  Lit.  Ill  3 

**P201  Functional  Piano  1 

Applied  Music  Seminar  1 

♦Foreign  Language  2 

♦Diction  1 


IV 

Major  5 

Ensemble  2 

Chamber  Ensemble  1 

T204  Musicianship  IV  3 

T208  Theory  &  Lit.  IV  3 

♦♦P202  Functional  Piano  1 

Applied  Music  Seminar  1 

♦Foreign  Language  2 

♦Diction  1 


Major  5 

Ensemble  2 

Chamber  Ensemble  1 

T303  Musicianship  V  3 

Applied  Music  Seminar  1 

♦Foreign  Language  2 

♦Diction  1 

IT 


VI 

Major 
Ensemble 

Chamber  Ensemble 
T304  Musicianship  VI 
Applied  Music  Seminar 
♦Foreign  Language 


5 
2 
1 
3 
1 
2 


VII 

Major 
Ensemble 

Chamber  Ensemble 
T307  Theory  &  Lit.  V 
Applied  Music  Seminar 


5 
2 
1 
3 
1 

IF 


VIII 

Major  5 

Ensemble  2 

Chamber  Ensemble  1 

T308  Theory  &  Lit.  VI  3 

Applied  Music  Seminar  1 


Add:  Performance  &  Practice  of  New  Music  in  Semester  V,  VI,  VII  or  VIII  (2  cr.) 

♦Required  of  Voice  Majors  only. 

♦♦Keyboard  Majors  will  substitute  Keyboard  Harmony,  PI 37-1 38,  P237-238. 

Total  Credits:  114-130 
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MASTER  OF  MUSIC    IN   OPERA  SINGING 


II 


V500  Voice 

3 

0P517  Acting  I 

1 

0P527  Staging  I 

2 

0P521  Musical  Prep. 

2 

0P531  Make-up 

1 

0P533  Opera  Survey  I 

2 

0P547  Hist,  of  Opera  & 

1 

Theatre 

0P557  Diet.  &  Trans. 

1 

0V501  Opera/Voice  Sem. 

1 

D217  Improvisation  I 

1 

D323  Character  Dance 

1 

IT 


V500  Voice 

3 

0P518  Acting  II 

1 

0P528  Staging  II 

2 

0P522  Musical  Prep. 

2 

0P534  Ooera  Survey  II 

2 

0P548  Hist,  of  Opera  & 

1 

Theatre 

0P558  Diet.  &  Trans. 

1 

0V502  Opera/Voice  Sem. 

1 

D218  Improvisation  II 

1 

D324  Character  Dance 

1 

TT 


III 


V500  Voice 

3 

0P617  Acting  III 

1 

0P627  Staging  III 

2 

0P621  Musical  Prep. 

2 

0P631  Make-up 

1 

0P633  Opera  Survey  III 

2 

0P647  Hist,  of  Opera  & 

1 

Theatre 

0P657  Diet.  &  Trans. 

1 

0V601  Opera/Voice  Sem. 

1 

D219  Improvisation  III 

1 

D325  Character  Dance 

1 

IV 

V500  Voice  3 

0P618  Acting  IV  1 

0P628  Staging  IV  2 

0P622  Musical  Prep.  2 

0P634  Opera  Survey  IV  2 

0P648  Hist,  of  Opera  &  1 

Theatre 

0P658  Diet.  &  Trans.  1 

0V602  Opera/Voice  Sem.  1 

D220  Improvisation  IV  1 

D326  Character  Dance  1 


^re~ 


Total  Credits:  62 


Candidates  must  demonstrate  a  fluency  in  at  least  two  languages  (Italian  and 
either  French  or  German)  by  passing  a  proficiency  exam  before  completion- of 
their  graduate  studies. 
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MASTER  OF  FINE  ARTS  IN  OPERA  DIRECTING 


II 


0P517  Acting  I 

0P531  Make-up 

0P533  Opera  Survey  I 

0P547  Hist,  of  Opera  & 

Theatre 

0P557  Diet.  &  Trans. 

0P573  Draratic  Lit. 

^H 

0V501  Opera/Voice  Sem. 

Princ.  &  Prac.  Opera  Dir. 

Theoretical 

Practical 

D217  Improvisation  I 

R323  Character  Dance  I 

0P518  Acting  II 


0P534  Opera  Survey  II 

0P548  Hist,  of  Opera  & 

Theatre 

0P558  Diet.  &  Trans. 

0P574  Dramatic  Lit. 

14 

0V502  Opera/Voice  Sem. 

Princ.  &  Prac.  Opera  Dir 

Theoretical 

Practical 

D218  Improvisation  II 

R324  Character  Dance  II 

\^h 


III 


IV 


0P617  Acting  III 

1 

0P631  Make-up 

1 

0P633  Opera  Survey  III 

2 

0P647  Hist,  of  Opera  & 

1 

Theatre 

0V601  Opera/Voice  Sem. 

1 

0P657  Diet.  &  Trans. 

1 

0P673  Dramatic  Lit. 

^h 

Princ.  &  Prac.  Opera  Dir. 

Theoretical 

2 

Practical 

2 

D219  Improvisation  III 

1 

D325  Character  Dance  III 

1 

0P618  Acting  IV 


0P634  Opera  Survey  IV 

2 

0P648  Hist,  of  Opera  & 

1 

Theatre 

0V602  Opera/Voice  Sem. 

1 

0P658  Diet.  &  Trans. 

1 

0P674  Dramatic  Lit. 

^h 

Princ.  &  Prac.  Opera  Dir 

Theoretical 

2 

Practical 

2 

D220  Improvisation  IV 

1 

D326  Character  Dance  IV 

1 

1^ 


^n5? 


Total  Credits:  56 


Candidates  must  demonstrate  a  fluency  in  at  least  two  languages  (Italian  and 
either  French  or  Geman)  by  passing  a  proficiency  exam  before  completion  of 
their  graduate  studies. 
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MUSIC  EDUCATION  COURSES  FOR  ALL  MAJORS  (Suggested  Order) 


Semester  III 

***  E264  Choral  Cond. 
Class  Methods 


Semester  IV 

E265  Instr.  Cond. 
Class  Methods 


Semester  V 

*  P301  Func.  Piano  1 

Class  Methods  1 

E326  Inst.  Lab  Teach.  1 


T 


Semester  VI 

*  P302  Func.  Piano 
E322  Voice  Class 
E328  Voc,  Lab  Teach. 


Semester  VII 
GE431  Ed.  Psych. 


Semester  VIII 

GE432  Child  Psych. 
E324  Perc.  Class 


Semester  IX 

E504  Teach,  in  El .  &  6 

Sec.  School 

GE531  Soc.  &  Ed.  3 

E517  Orchestration  2 


Semester  X 

E505  Student  Teaching  -  Elem.  4 

E506  Student  Teaching  -  Sec.  4 

E515  Student  Teaching  Seminar  1 


*Not  required  of  Keyboard  Majors. 
**Pre-requisite  to  Child  Psych. 
***Pre-requisite  to  Instr.  Cond. 

Voice  and  Percussion  Majors  will  omit  class  methods  in  their  own  major  areas. 

ALL  COURSE  WORK  AND  THE  SENIOR  RECITAL  MIST  BE  COMPLETED  BEFORE  THE  FIFTH  YEAR. 
THEORY,  COMPOSITION  AND  ORGAN  MAJORS  WILL  SUBSTITUTE  T317  for  E517. 
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DOUBLE  DEGREE  PROGRAM 
MAXIMUM  NUMBER  OF  CREDITS  ALLOWED  EACH  SEMESTER 


INSTRUMENTAL  MAJORS; 


COMPOSITION  MAJORS 


Semester  III: 

19 

Semester  III 

19 

Semester  IV 

19 

Semester  IV 

19 

Semester  V 

16  (Defer  LA350) 

Semester  V 

18 

Semester  VI 

16 

"   LA351 

Semester  VI 

18 

Semester  VII 

16 

Semester  VII 

16  (Defer  1  elec.) 

Semester  VIII 

17 

Semester  VIII 

17 

Semester  IX 

17 

Semester  IX 

12 

Semester  X 

9 

GUITAR  MAJORS 

THEORY  MAJORS 

Semester  III 

17  (Defer  LA250) 

Semester  III 

16  (Defer  LA350) 

Semester  IV 

17 

"   LA251 

Semester  IV 

19  (Defer  LA351  i 

Semester  V 

17 

Semester  V 

18 

Semester  VI 

17 

Semester  VI 

18 

Semester  VII 

14 

Semester  VII 

19 

Semester  VIII 

18 

Semester  VIII 

17  (Defer  1  Mus.  Elec 

Semester  IX 

14 

Semester  IX 

18 

Semester  X 

9 

Semester  X 

9 

PIANO  MAJORS 

VOICE  MAJORS 

Semester  III 

19 

Semester  III 

19 

Semester  IV 

19 

Semester  IV 

19 

Semester  V 

17 

Semester  V 

19 

Semester  VI 

17 

Semester  VI 

18 

Semester  VII 

18 

Semester  VII 

19 

Semester  VIII 

16 

(Defer  Elec.) 

Semester  VIII 

17  (Defer  Mus.  Elec.) 

Semester  IX 

14 

Semester  IX 

14 

Semester  X 

9 

Semester  X 

9 

ORGAN  MAJORS 

JAZZ  EMPHASIS  MAJORS 

Semester  III 

19 

Semester  III 

19 

Semester  IV 

19 

Semester  IV 

19 

Semester  V 

16  (Defer  LA350) 

Semester  V 

18  (Defer  LA350) 

Semester  VI 

16 

"   LA351 

Seaester  VI 

18' (Defer  LA351) 

Semester  VII 

18 

Semester  VII 

19 

Semester  VIII 

16 

Semester  VIII 

18 

Semester  IX 

15 

Semester  IX 

17 

Semester  X 

9 

Semester  X 

9 

Add  2  credits  to  the  maximum  in  the  semester  which  includes  T344  Perf. 
Prac.  of  New  Music. 


-20- 


COURSE  DESCRIPTIONS 


E315    STRING  CLASS  (1  cr.) 

Class  instruction  in  violin,  viola,  cello,  and  double  bass,  with 
emphasis  on  the  development  of  performing  skills;  attention  given 
to  teaching  methods  of  correct  position,  bowing,  tone  production, 
intonation,  etc. 

E321    WOODWIND  CLASS  (1  cr.) 

Class  instruction  in  woodwind  instruments,  with  emphasis  on  the 
development  of  performing  skills.  Requires  demonstration  of  tech- 
\  nical  competence  on  two  instruments  chosen  for  special  emphasis. 

Attention  given  to  teaching  methods. 

E322    VOICE  CLASS  (1  cr.) 

Class  instruction  in  voice  theory  and  production.  The  physiology 
of  the  voice  is  studied,  with  reference  to  principles  of  choral 
singing.  The  special  problems  of  the  adolescent  voice  are 
considered. 

E323    BRASS  CLASS  (1  cr.) 

Class  instruction  in  brass  instruments,  with  emphasis  on  the 
development  of  performing  skills.  Requires  demonstration  of 
technical  competence  on  two  instruments  chosen  for  special  emphasis. 
Attention  given  to  teaching  methods. 

E424    PERCUSSION  CLASS  (1  cr.) 

Class  instruction  in  percussion  instruments,  with  emphasis  on 
the  development  of  performing  skills.  All  principal  percussion 
instruments  are  studied,  with  attention  given  to  teaching  methods. 

E326    INSTRUMENTAL  LABORATORY  TEACHING  (1  cr.) 

Observation  and  teaching  in  the  field.  Minimum  of  one  service 

per  week.  Schedule  to  be  negotiated  between  student  and  cooperating 

teacher/institution.  Evaluations  at  mid-term  and  at  the  end  of  term. 

E328    VOCAL  LABORATORY  TEACHING  (1  cr.) 

Observation  and  teaching  in  the  field.  Minimum  of  one  service  per 
week.  Schedule  to  be  negotiated  between  student  and  cooperating 
teacher/institution.  Evaluations  at  mid-term  and  at  the  end  of  term. 
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E264  CHORAL  CONDUCTING  (  2  cr.) 

A  study  of  basic  conducting  techniques  and  application  of 
these  techniques  to  choral  music  experiences.  Prerequisite 
to  Instrumental  Conducting. 

E265  INSTRUMENTAL  CONDUCTING  (2  cr.) 

Advanced  conducting  techniques  and  application  of  these 
techniques  to  instrumental  music  experiences.  Prerequisite: 
E264,  Choral  Conducting. 


E406  TEACHING  MUSIC  IN  ELEM.  AND  SEC.  SCHOOLS  (6  cr. ) 

A  concentrated  study  of  methods  and  materials  involved 
in  planning,  implementing,  and  evaluating  instructional 
programs  in  elementary  and  secondary  music  education. 
Taught  Fall  Semester  only  and  limited  in  enrollment  to 
students  accepted  for  practice  teaching  the  following 
Spring  Semester. 

E505  STUDENT  TEACHING,  ELEMENTARY  LEVEL  (4  cr.) 

Taken  concurrently  with  E506  and  E515.  Offered  only 
during  the  Spring  Semester  to  students  in  their  final 
semester  of  study.  The  equivalent  of  eight  weeks' 
experience  at  the  elementary  level  is  required.  Place- 
ment in  public/private  schools  determined  by  Music  Education 
Staff. 

E506  STUDENT  TEACHING,  SECONDARY  LEVEL  (4cr.) 

Taken  concurrently  with  E505  and  E515.  Offered  only 
during  the  Spring  Semester  to  students  in  their  final 
semester  of  study.  The  equivalent  of  eight  weeks' 
experience  at  the  secondary  level  is  required.  Place- 
ment in  public/private  schools  determined  by  Music 
Education  Staff. 

E515  STUDENT  TEACHING  SEMINAR  (1  cr.) 

Taken  concurrently  with  E505  and  E506.  Limited  only  to 
students  enrolled  in  practice  teaching. 

E517  ORCHESTRATION  (2  cr.) 

Required  of  all  Double  Degree  candidates  except  Organ,  Theory 
and  Composition  Majors,  who  take  a  two-course  sequence 
within  the  Theory/Composition  Division.  E517  emphasized 
basic  orchestration  and  arranging  techniques  plus  the 
application  of  these  techniques  within  an  educational 
setting. 
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COURSE  DESCRIPTIONS 


GE531   SOCIETY  &  EDUCATION  (3  cr.) 

An  examination  of  the  role  of  education  in  society,  its  relation 
to  the  economic,  social,  political,  and  cultural  life  of  a  conmunity 
or  nation.  These  relationships  are  viewed  with  some  historical 
perspective  and  in  light  of  the  contemporary  settings  and  issues. 

GE432   CHILD  PSYCHOLOGY  (3  cr.) 

\  General  principles.  Influences  on  growth,  sense  perception, 

emotion.  Memory  development,  imagination  and  creative  activity. 

GE431   EDUCATIONAL  PSYCHOLOGY  (3  cr.) 

Psychology  of  learning  and  teaching  processes.  Personality  as  a 
function  of  education.  Child  development,  individual  differences, 
psychological  adjustment  related  to  education.  Educational 
measurements.   This  course  is  pre-quisite  for  GE432. 


J131- 
132 


J231- 
232 


HARMONIC  FOUNDATIONS  IN  JAZZ  I-II  (2-2  cr.)   Mr.  Amadie 

A  practical  study  of  20th  century  harmonic  practice  as  related  to 
all  forms  of  conmercial  music  for  pianists  and  non-pianists  with 
particular  emphasis  on  the  differences  between  conventional  and 
jazz  notation  and  nomenclature. 

MELODIC  HARMONIZATIONS  IN  THE  JAZZ  IDIOM  I-II  (2-2  cr.)  Mr.  Amadie 

This  course  must  be  taken  privately,  and  is  designed  to  train  the 
student  to  harmonize  in  the  jazz  idiom.  Specific  topics  covered 
include  chordal  spacing,  progression,  embellishment,  and  the 
synthesis  of  various  contemporary  techniques.  Pre-requisite: 
J131-132. 


J331- 
332 


J305- 
306 


JAZZ  IMPROVISATION  I-II  (2-2  cr.)  Mr.  Amadie 

Must  be  taken  privately.  The  purpose  of  this  course  is  to  train 
pianists  in  various  styles  of  jazz  improvisation  with  particular 
attention  to  playing  with  trios,  small  groups,  big  band,  and 
vocalists.  Pre-requisite:  J231-232. 

JAZZ  MUSICIANSHIP  (3-3  cr.) 

An  advanced  ear  training  course  emphasizing  instrumental  application 
(bring  your  instrument)  and  including  recognition,  writing,  dictation 
and  sightreading  of:  Advanced  chords,  chord  additions  and  alterations, 
chord  substitution,  progressions,  rhythm.  Also  covered  are  trans- 
cription and  studio  interpretation. 
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COURSE  DESCRIPTIONS 


J311-   JAZZ  IMPROVISATION  (3-3  cr.) 
312 

Training  in  the  application  of  improvisational  techniques  encompassing 
all  standard  forms  and  styles.  Performance  practices  are  related 
directly  to  the  individual  student's  abilities,  background,  and 
experience.  Course  work  also  includes  solo  transcription  and 
analysis,  a  survey  of  eductional  resources  (books  and  records),  and 
a  comparison  of  improvisational  methods. 

J333-   JAZZ  THEORY  AND  ARRANGING  (3-3  cr.) 
334 

A  practical  study  of  jazz  and  pop  theory,  culminating  in  a  functional 
approach  to  scoring  for  ensembles.  Other  course  work  includes 
analysis  and  performance  of  professional  and  student  works. 

J403-   HISTORY  OF  JAZZ  (2-2  cr.) 
404 

A  study  of  the  origins  and  development  of  jazz  as  well  as  its 
manifestations  in  folk,  rock  and  "pop"  music. 

J413        RECORDING  (2  cr.) 

A  study  of  the  recording  process  and  the  many  facets  of  the  recording 
studio.  This  course  is  designed  to  familiarize  the  student  with 
conventional  and  creative  recording  techniques  through  practical 
experience  in  the  studio. 

JS301-  STUDIO/ JAZZ  SEMINAR  (1-1-1-1  cr.) 
302, 

401-  An  investigation  of  the  business  aspects  of  music  as  well  as 
402   vocational  counseling  by  means  of  research  and  discussion,  with 

emphasis  on  those  areas  of  the  music  business  most  relevant  to 

the  students'  career  goals. 

KlOl-   COMPOSITION  CLASS  I-II  (3-3  cr.) 
102 

Analysis  of  20th  Century  works,  and  composition  of  short  pieces 
in  various  contemporary  styles.  Required  for  Freshman  composition 
majors;  available  as  an  elective  for  other  majors  with  permission 
of  instructor. 

K303    ADVANCED  IMPROVISATION  (3  cr.) 

A  course  open  to  all  students  who  wish  to  go  further  into  the 
study  of  chance,  aleatoric,  and  indeterminate  music.  Students 
are  asked  to  compose  and  perform  chance  pieces  and  to  study  the 
music  of  composers  who  use  aleatoric  procedures. 
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COURSE  DESCRIPTIONS 


K400    PRIVATE  STUDY  FOR  COMPOSITION  MAJORS  (3-3-3-3-3-3  cr.) 

Aside  from  taking  a  private  composition  lesson  once  a  week  and 
doing  general  assignments,  each  composition  major  must  write 
at  least  one  complete  work  during  each  of  the  six  semesters  of 
private  study.  (These  works  should  be  written  for  a  variety  of 
media).  The  score  for  this  work  must  be  submitted  to  the  major 
teacher  at  the  last  lesson  of  the  semester.  Students  who  do 
not  meet  this  requirement  will  receive  a  failing  grade.  On  the 
/    first  day  of  the  following  semester  the  student  must  submit  ink 
\  copies  of  this  score  and  its  parts  to  his  teacher.  At  least  three 

of  the  works  written  in  the  last  four  semesters  of  private  study 
will  receive  public  performances.  The  work  submitted  in  the  final 
semester  of  residence  should  be  a  substantial  work.  A  panel  of 
at  least  three  members  of  the  composition  faculty  will  attend  the 
performance  of  this  work  and  will  serve  as  adjudicators,  in  the 
same  manner  that  adjudicators  serve  at  senior  recitals.  Finally, 
a  student  must  submit  the  scores  of  all  works  written  toward  the 
fulfillment  of  the  composition  major  requirement  to  the  composition 
faculty  for  review  sometime  toward  the  end  of  the  last  semester 
of  residence. 

K415    SYNTHESIZER  TECHNIQUES  (3  cr.) 

A  basic  introduction  to  the  Moog  Synthesizer.  Students  will  learn 

to  operate  the  synthesizer  and  have  a  general  introduction  to 

electronic  music.  A  compositional  project  is  required.  Required 
for  all  Composition  and  Theory  Majors. 

K425    PRINCIPLES  OF  ELECTRONIC  COMPOSITION  (3  cr.) 

A  continuation  of  K415,  Synthesizer  Techniques,  which  is  a  pre- 
requisite. This  is  an  advanced  course  in  electronic  composition. 
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COURSE  DESCRIPTIONS 

LAI 50   COMPOSING:  A  COURSE  IN  WRITING  (3  cr.) 

This  course  will  employ  the  methods  of  Macrorie,  Coles  and  Butler. 
On  the  assumption  that  bad  writing  is  less  a  matter  of  grammar, 
spelling  or  even  of  "outlines"  than  it  is  a  matter  of  engagement 
and  on  the  assumption  that  the  bad  writer  is  basically  a  dishonest 
writer  (although  that  dishonesty  is  often  confused  with  an  idea  of 
"giving  the  instructor  what  he  wants")  this  course  helps  the  writer 
locate  a  voice  and  also  helps  him  recognize  what  it  means  to  have 
a  real  subject. 

The  readings  in  the  course  are  used  as  examples  of  the  act  of  composition 
and  not  as  means  for  generating  discussion  of  ideas,  themes,  issues 
and  so  forth  although  obviously  such  discussion  is  sometimes  necessary. 
The  texts,  for  the  most  part,  will  be  the  actual  pieces  of  writing 
produced  by  the  students  themselves.  The  students  will  be  asked  to 
write  on  a  regular  basis. 

The  aims  of  the  course  are  several  :  To  demonstrate  that  writing  is 
a  recognizable  and  achievable  skill,  to  let  the  student  discover  that 
he  has  something  to  say  in  a  distinctive  way,  and  to  show  that  writing 
can  be  an  engaging  albeit  difficult  and  sometimes  frustrating  activity. 

LAI 51   WAYS  OF  WRITING  ABOUT  LITERATURE  (3  cr.) 

This  course  is  not  in  itself  a  survey  of  genres  or  of  literary 
history,  although  the  superficial  structure  of  the  course  might  be 
based  on  such  a  model;  but  rather,  the  course  will  concern  itself 
with  the  question  of  how  does  one  respond  to  a  piece  of  literature. 

Since  there  are  a  number  of  approaches  to  literature,  too  many  to 
be  covered  in  a  one  semester  course  in  any  depth,  the  particular 
methods  as  well  as  the  particular  works  employed  in  the  course  will 
vary  with  the  instructor;  but  it  is  important  that  the  student  be 
introduced  to  and  be  given  practical  applications  for  several  ways 
of  approaching  literary  works. 

The  student  will  have  already  had  some  exposure  to  literature  in 
LA150  but  only  as  models  for  their  own  writing.  In  this  course 
the  aims  are  to  show  that  there  are  a  number  of  different  (and 
"correct")  ways  of  responding  to  literature  and  that  these  approaches 
can  be  mastered  with  a  certain  degree  of  skill.  It  is  also  hoped 
that  the  student  will  see  that  these  approaches  can  be  applied  to 
non-literary  arts  as  well. 


V 
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LA250   PERSONALITY  AND  CREATIVITY  (3  cr.) 

The  concerns  of  this  course  are  twofold:  to  provide  a  general 
overview  of  some  major  theories  of  personality  and  human  develop- 
ment and  to  see  what  relevance  these  theories  might  have  in 
understanding  or  explaining  the  phenomenon  of  the  creative  artist. 

The  reading  for  this  course  will  be  extensive  and  will  require 
careful  attention  and  notetaking. 

The  grade  for  the  course  will  be  based  primarily  on  the  two  exams 
and  the  two  papers  (minimum  length  of  four  typed  pages);  but 
classroom  participation  and  attendance  will  also  be  a  factor. 

LA251   SCIENCE  AND  THE  ARTS  (3  cr.) 

The  aim  of  this  course  is  to  give  artists  who  want  to  know  how 
science  affects  our  culture  some  idea  of  how  science  grew  up. 
We  shall  read  J.  Bronowski's  The  Ascent  of  Man  and  discuss  such 
subjects  as  the  origins  of  man  and  his  culture,  his  interest  in 
tools  and  the  growth  of  technology,  his  interest  in  materials 
and  the  growth  of  metallurgy  and  chemistry,  his  interest  in  mechanics 
and  astronomy  and  the  growth  of  physics,  and  his  interest  in  the 
world  of  nature  and  the  growth  of  biology  and  medicine.  Several 
papers  and  a  journal  will  be  required,  in  which  the  student  is  ex- 
pected to  develop  an  ability  to  handle  simple  scientific  and  philo- 
sophical concepts  in  a  clear  and  readable  fashion. 

LA350   HISTORY  OF  THE  ARTS  (3  cr.) 

This  course  will  be  a  survey  of  Western  art  with  as  much  cross 
indexing  of  the  various  arts  as  possible.  It  will  also  attempt 
to  integrate  as  much  as  possible  social  and  intellectual  history 
into  the  discussions  of  various  movements,  styles  and  artists. 

Again  it  is  hoped  that  this  course  will  feed  off  of  the  earlier 
courses  in  the  sequence  and  reinforce  the  skills  learned  there. 

LA351   AESTHETICS  (3  cr.) 

This  course,  it  is  hoped,  will  grow  out  of  the  concerns  of  the  first 

two  years.  The  basic  questions:  What  is  the  nature  of  art?  How 

is  it  defined?  Can  it  be  defined?  Where  is  the  work  of  art  located? 

Is  there  such  a  thing  as  an  aesthetic  experience?  will  be  asked. 

Students  will  be  asked  to  read  the  major  attempts  to  answer  these 
as  well  as  other  questions  and  to  apply  them  to  specific  works  and 
events. 
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LA450   ELECTIVES  (  3  cr.  each) 

The  electives,  as  opposed  to  the  first  three  years  of  the  sequence, 
should  be  more  fluid,  perhaps  more  experimental,  and  certainly 
more  responsive  to  the  desires  of  the  students.  They  can  be 
approached  from  a  variety  of  points  of  view.  They  can  be  seen  as 
extensions  of  the  history  course  or  the  aesthetics  course.  They 
could  concentrate  on  a  single  important  question,  or  a  major  figure 
in  the  arts  or  influential  on  the  arts,  e.g.  Freud,  Marx,  Levi-Strauss, 
or  they  could  grow  out  of  the  shared  interests  of  a  team  of  instructors 
working  in  different  areas.  These  courses  would  have  no  necessary   v^ 
permanence  about  them  and  could  change  radically  from  year  to  year. 

LA135-  ITALIAN  I-II  (2-2  cr.) 
136 

An  introduction  to  Italian  with  particular  stress  on  pronunciation 
and  the  spoken  language. 

LA235-  GERMAN  I-II  (2-2  cr.) 
236 

An  introduction  to  German  with  particular  stress  on  pronunciation 
and  the  spoken  language. 

LA335-  FRENCH  I-II  (2-2  cr.) 
336 

An  introduction  to  French  with  particular  stress  on  pronunciation 
and  the  spoken  language. 


M311   MASTERPIECES  OF  OPERATIC  LITERATURE  (3  cr. ) 

An  examination  of  operatic  works,  largely  from  the  standard 
repertory  and  a  closer  study  of  five  great  operas:  Don  Giovanni, 
Rigoletto,  Tristan  and  Isolde,  and  Wozzek.  Three  papers  and 
attendance  at  specified  operatic  performances  are  required 
Music  elective  available  to  all  music  majors. 


V 
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M318    MEDIEVAL  MUSIC  (3  cr.) 

An  in-depth  study  of  the  vocal  and  instrumental  music  of  the 
Medieval  Period.  Special  emphasis  will  be  given  to  the  development 
of  Plainsong  and  the  schools  of  Ars  Antiqua  and  Ars  Nova.  Students 
will  be  expected  to  do  outside  listening,  research,  and  analysis. 

M319    RENAISSANCE  MUSIC  (3  cr.) 

An  in-depth  study  of  the  vocal  and  instrumental  music  of  the 
/   Renaissance  period.  Special  emphasis  will  be  given  to  the  works  of 
',    Dufay,  Dunstable,  Obrech,  Okeghem,  Isaac,  Josquin,  Palestrina, 

G.  Gabriel i,  Gesualdo,  and  Monteverdi.  Students  will  be  expected 

to  do  outside  listening,  research,  and  analysis. 

M320    CHAMBER  MUSIC  -  PERFORMANCE  AND  ANALYSIS  (3  cr.) 

A  course  open  to  all  students  who  wish  to  both  perform  and  analyze 
works  from  the  chamber  music  literature.  Students  will  elect  to 
prepare  specific  chamber  works  for  performance,  which  will  also  be 
analyzed  and  discussed  in  class. 

M321-   J.  S.  BACH  I-II  (3-3  cr.) 
322 

Bach's  works  surveyed  and  analyzed,  with  particular  attention  to 
the  organ  works  and  cantatas.  Aspects  of  Bach  scholarship  are 
treated  such  as  source  materials,  reference  tools,  editions, 
problems  of  interpretation  and  performance.  Papers  are  required 
on  instrumental  work,  organ  chorale  prelude,  and  cantata. 

M323    CLASSICAL  MUSIC  (3  cr.) 

A  course  concerned  with  composers  from  the  Mannheim  School  through 
Haydn,  Mozart,  Beethoven  and  Schubert.  The  literature  covered 
includes  the  dramatic,  symphonic,  chamber  music  and  solo  works  of 
these  composers. 

M328    BEETHOVEN  (3  cr.) 

An  in-depth  analysis  of  selected  works  from  the  piano,  vocal, 
chamber  music,  symphonic,  and  dramatic  literature. 

M330    LIEDER  -  PERFORMANCE  AND  ANALYSIS  (3  cr.) 

A  course  involving  the  analysis  and  performance  of  standard  and 
contemporary  works  for  voice  and  piano.  Open  to  all  majors,  not 
just  voice  students. 

M332    HISTORY  OF  SACRED  MUSIC  (3  cr.) 

A  survey  of  the  sacred  music  of  all  periods  beginning  with  medieval 
plainsong  ,  and  progressing  through  twentieth  century  sacred  literature. 
Forms  discussed  are  the  motet,  mass,  chorale,  psalm,  cantata,  passion, 
and  oratorio. 
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M401    TWENTIETH  CENTURY  MUSIC  I  (3  cr.) 

Music  from  1910  to  1945.  A  study  of  the  literature  of  the  first  half 
of  the  twentieth  century  with  special  emphasis  on  Stravinsky,  Bartok, 
Hindemith,  the  early  serialists,  and  the  leaders  of  national  schools. 

M402    TWENTIETH  CENTURY  MUSIC  II  (3  cr.) 

Music  since  1945.  A  study  of  musical  literature  since  Webern,  which 
includes  movements  toward  total  organization,  chance  and  indeterminacy, 
musique  concrete  and  electronic  music,  multi-media,  and  the  music 
of  the  avant  garde. 

M421    SYMPHONIC  LITERATURE  (3  cr.) 

A  survey  of  symphonic  literature  from  the  eighteenth  century  to 
the  present,  dealing  mainly  with  standard  works.  Assignments  in 
listening  and  analysis. 

M422    CHAMBER  MUSIC  LITERATURE  (3  cr.) 

A  survey  of  chamber  music  literature  from  the  Baroque  to  the  present, 
dealing  largely  with  the  standard  repertory.  Assignments  in 
listening  and  analysis. 

M424    BAROQUE  MUSIC  (3  cr.) 

A  study  of  the  literature,  composers,  forms  and  harmonic  practices 
of  the  Baroque  Period.  Figured  bass  realization  and  chorale 
harmonization  are  thoroughly  covered. 

M461    ROMANTIC  MUSIC  (3  cr.) 

A  seminar  concerning  the  origins  and  nature  of  Romanticism  in 
music.  A  study  of  selected  works  reflecting  a  wide  variety  of 
musical  thought  and  composition  in  the  19th  century  from  an 
analytical  and  historical  standpoint. 

M462    LATE  ROMANTIC  MUSIC  (3  cr.) 

A  survey  of  the  works  of  Wagner,  Richard  Strauss,  Mahler,  Bruckner, 
Brahms,  Debussy,  and  early  Schoenberg,  with  special  attention  paid 
to  stylistic  developments  from  the  early  Romantic  Period  to  the 
Twentieth  Century  as  shown  in  the  compositions  of  these  late 
Romantic  composers. 

M464    WAGNER  AND  THE  RING  CYCLE  (3  cr.) 

An  in-depth  study  of  Wagnerian  Opera  with  special  emphasis  on  the 
four  operas  that  constitute  the  Ring  Cycle.  Lectures  and  discussions 
will  cover  libretti,  harmonic  idiom,  staging  and  symbolism. 
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M471    GREAT  ISSUES  IN  MUSIC  (3  cr.) 

An  examination  of  a  number  of  the  classic  controversial  issues 
which  have  occurred  throughout  the  history  of  music:  Brahms 
versus  Wagner,  Stravinsky  versus  Schoenberg,  etc. 

M472    MUSIC  CRITICISM  (3  cr.) 

An  introduction  to  music  criticism  consisting  of  an  inquiry  into 
its  philosophical  and  aesthetic  basis;  a  review  of  the  critical 
writings  of  Schumann,  Berlioz,  Wagner,  Liszt,  Hanslick,  Newman, 
\  and  Calvacoressi,  and  a  discussion  of  the  role  of  the  music  critic 

and  music  criticism  in  contemporary  society. 

M496    THE  STRING  QUARTETS  (3  cr.) 

Analysis  of  the  quartets  with  emphasis  on  the  compositional 
techniques  used  by  Beethoven;  harmony,  melody,  form, rhythm  and 
meter,  and  thematic  unity  will  be  discussed  in  an  integrated 
fashion. 

M498    TWENTIETH  CENTURY  STRING  QUARTETS  (3  cr.) 

A  survey  of  Twentieth  Century  string  quartet  literature  with 
special  emphasis  given  to  the  works  of  Bartok  and  Schoenberg. 
Normal  pre-requisite  is  a  course  in  twentieth  century  music, 
or  permission  of  Division  Coordinator. 


PlOl-   FUNCTIONAL  PIANO  I-II  (1-1  cr.) 
102 

One  one-hour  period  per  week  of  class  instruction.  Elementary 
piano  for  non-piano  majors  with  emphasis  upon  musicianship,  music 
fundamentals,  and  technical  skills. 

P201-   FUNCTIONAL  PIANO  III-IV  (1-1  cr.) 
202 

Continuation  of  PlOl-102 

P301-   FUNCTIONAL  PIANO  V-VI  (1-1  cr.) 
302 

One  one-hour  period  per  week  of  class  instruction.  The  course  is 
designed  primarily  for  non-keyboard  majors  in  the  BM-BME  curriculum 
who  have  successfully  completed  or  passed  the  proficiency  examination 
for  PI 01 -102  and  P201-202.  The  subject  matter  to  be  covered  is 
based  on  the  special  needs  of  the  student  and  his  curricular  objectives. 

P137-8  KEYBOARD  HARMONY  I-II-III-IV  (1-1-1-1  cr.) 

P237-8 

A  practical  study  of  18th  and  19th  century  harmonic  practice 
applied  to  the  keyboard,  with  emphasis  on  melody  harmonization, 
the  realization  of  figured  bass,  and  transposition. 


COURSE  DESCRIPTIONS 


P441- 
442 


P451- 
452 


PIANO  PEDAGOGY  I-II  (1-1  cr.) 

A  course  in  piano  teaching,  embracing  an  understanding  of  the  human 
anatomy  and  psychological  and  physiological  factors  applied  to  the 
understanding  of  the  student's  particular  talent  and  equipment. 
Principles  of  good  teaching,  practice  schemes,  tone  production,  use 
of  pedals,  memory  work,  repertory. 

PIANO  LITERATURE  I-II  (2-2  cr.) 

A  survey  of  keyboard  literature  of  various  periods  and  styles 
through  performance  and  analysis. 


OPERA  COURSES 


0P317-8  ACTING     I-II-III-IV  (1-1-1-1  cr.) 
417-8 

517-8  Learning  techniques  of  theatrical  expression,  acting  improvisation, 

617-8  interpretation. 


0P321-2 
421-2 
521-2 
621-2 


OP  327 -8 
427-8 
527-8 
627-8 


OP  331 
431 
531 
631 

0P433-4 
533-4 
633-4 


MUSICAL  PREPARATION  I-II-III-IV  (2-2-2-2  cr.) 

Learning  opera  musically  and  stylistically.  Student's  responsibility 
to  be  musically  prepared.  Singers  to  consult  language  teachers  also 
for  pronunciation. 

STAGING  I-II-III-IV  (2-2-2-2  cr.) 

Learning  how  to  interpret  and  perform  the  different  roles  in  opera. 
School  opera  workshops  :  mininal  technical  and  artistic  level  to 
perform  in  front  of  an  audience.  Major  emphasis  on  training. 
Readiness  to  perform  is  at  discretion  of  staff.  Major  production 
of  full  opera:  to  be  vocally,  technically,  artistically  ready 
to  perform  a  role  in  public. 

MAKE-UP  I-II  (1-1  cr.) 

Learning  the  fundamentals  of  mke-up  techniques  in  order  to  be 
capable  of  doing  own  characterizations. 

OPERA  SURVEY  (2-2  cr.  Undergrad.)  (2-2-2-2  Grad.) 

Combination  of  Culture  in  Western  Civilization,  Dramatic  Analysis 
of  Sec  f>s.  Focuses  on  the  detailed  study  and  analysis  of  a  broad 
variety  of  operatic  works  and  styles.  Cultural  background,  social 
milieu  and  literary  sources  will  be  stressed.  Students  will  write 
papers  and  present  oral  reports.  Library  listening  and  familiarization 
with  plots  will  be  expected. 
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GP247-8       HISTORY  OF  OPERA  &  THEATRE  (1-1  cr.  Undergrad.,  1-1-1-1  cr.  Grad.) 
547-8 

647-8       Learning  the  general  background  of  opera  and  theatre  as  they  are 
related  together  in  the  development  of  opera 

0P573-4       DRAMATIC  LITERATURE  (lis-ivm-lis  cr.) 
673-4 

Examining  the  structure  of  the  script,  the  style,  and  historic 
relationships.  Learning  the  texts  of  dramas  for  the  theatre. 
1        Reading  one  play  a  week  and  analyzing  the  scripts  of  established 
works  of  theatre  repertoire  to  give  a  theatrical  background  to 
the  director. 

0P557-8       DICTION  AND  TRANSLATION  (1-1  cr.) 
657-8 

Accurate  pronunciation  and  translation  of  all  music  being  prepared 
for  Opera  Department  stagings  and  upon  completion,  of  any  roles, 
arias,  songs  being  prepared  by  the  student. 

D217-218     IMPROVISATION  (1-1-1-1  cr.) 
219-220 

The  Improvisation  courses  include  breathing  and  centering  warmups, 
isolation  exercises,  and  technical  improvisation  on  movement 
qualities;  including  swinging,  gliding,  falling,  rising,  slow 
motion,  etc. 

Individual  improvisation  is  done  on  themes  (example--massive, 
transparent,  growing  and  withering,  etc.).  This  improvisation 
is  done  in  restricted  or  altered  spaces  and  times  and  to  a 
specific  music. 

Collective  improvisation  is  done  in  twos,  threes,  and  sometimes 
larger  groups  using  different  structures  of  communication  such 
as  a  mirror,  triangle,  active-passive,  crystallizations,  etc. 

Both  courses  will  focus  on  all  three  of  the  above  described  subject 
matters.  Improvisation  218  includes  exposure  to  "free  group 
improvisation"  with  live  music. 

D323-324     CHARACTER  DANCE 
325-326 

The  students  in  this  course  will  study  the  relationship  between 
ethnic  dance  and  classical  ballet,  and  the  proper  technique  for 
performing  national  dances  stylized  for  the  classical  ballet  and 
opera  repertory. 

Complete  barre  work  including:  Plie,  different  battements,  rond 
de  jambe,  fondu,  beat  exercises  in  asymetric  meter,  etc.,  will 
be  given. 

Different  character  dances  from  ballet  and  operas  will  be  taught. 
Ex:  "Mazurka  Czardas:  from  Coppelia ,  "Neopolitan  and  Spanish" 
from  Swan  Lake  and"Pol1onaise"  from  Eugene  Oneghin. 
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TlOO    INTRODUCTION  TO  MUSIC  THEORY  (0  cr.) 

A  course  in  the  fundamentals  of  music  theory  designed  for  students 
who  have  not  met  requirements  for  admission  to  the  Theory  Program. 
Does  not  carry  college  credit. 

T107  THEORY  &  LITERATURE  I  (3  cr.)  Medieval  through  Renaissance 

T108  THEORY  &  LITERATURE  II  (3  cr.)  Baroque 

T207  THEORY  &  LITERATURE  III  (3  cr.)  Classical 

T208  THEORY  &  LITERATURE  IV  (3  cr.)  Romantic 

T307  THEORY  &  LITERATURE  V  (3  cr.)  Late  19th  Century  Music 

T308  THEORY  &  LITERATURE  VI  (3  cr.)  20th  Century  Music  up  to  1945 

The  Theory  Program  at  the  Philadelphia  College  of  Performing  Arts 
is  divided  into  two  parts:  First,  there  is  a  three-year  core 
program  required  for  all  majors,  which  is  a  comprehensive  and 
integrated  study  of  the  masterworks  of  musical  literature  beginning 
with  the  medieval  period  and  progressing  chronologically  to  the 
present.  It  embodies  in  one  course  those  disciplines  which  are 
frequently  taught  as  separate  courses,  such  as  harmony,  counter- 
point, musical  form,  analysis,  literature,  and  the  history  of  music. 
Second,  the  core  course  is  followed  by  a  large  number  of  music 
elective  courses,  which  are  designed  to  permit  the  student  to  go 
deeper  into  areas  previously  covered. 

T317-   ORCHESTRATION  I-II  (2-2  cr.) 
318 

A  study  of  the  structure  and  characteristics  of  orchestral  and  band 
instruments.  Involves  scoring  for  instruments  in  various  small 
combinations  and  for  orchestra.   Includes  transcribing,  arranging, 
and  writing  original  works. 

T344    PERFORMANCE  AND  PRACTICE  OF  NEW  MUSIC  (2  cr.) 

This  course  is  designed  to  permit  the  student  to  perform,  and  to 
become  more  conversant  with  the  esthetics,  techniques,  and  literature 
of  New  Music.  Performances  will  occur  in  the  class  itself,  and 
also  in  the  junior  theory  courses  or  at  studio  concerts.  When 
warranted,  a  concert  of  the  very  best  prepared  works  will  be  held 
at  the  end  of  the  semester.  Students  are  also  expected  to  study 
the  scores  of  new  works  in  order  to  better  understand  the  esthetic 
bases  of  new  music,  new  instrumental  and  vocal  devices,  and  new 
notational  practices.  Some  time  will  also  be  devoted  to  composing 
for  performances  in  the  class.  Guest  lecturers  and  performers 
will  be  invited  to  perform  and  discuss  new  music  with  the  students 
enrolled  in  the  class. 

T412    FUGUE  (3  cr.) 

A  study  of  contrapuntal  practices  from  Renaissance  to  Contemporary 
periods  with  concentrated  study  of  the  Baroque  Fugue. 
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T435-   MUSIC  EDITING  I-II  (3-3  cr.) 
436 

A  basic  two-semester  course  designed  to  train  and  prepare  interested 
musicians  for  a  career  in  music  editing.  The  first  semester  includes 
basic  graphics  and  the  preparation  of  a  score  for  publication.  The 
second  semester  will  consist  of  intern  training. 

T482    THEORY  PEDAGOGY  (3  cr.) 

A  course  designed  to  give  the  student  an  understanding  of  methods 
currently  used  in  teaching  theory  fundamentals,  ear  training, 
analysis,  composition,  and  improvisation,  along  with  the  development 
and  testing  of  new  pedagogocal  techniques  in  these  areas.  Time 
will  also  be  devoted  to  actual  supervised  teaching. 

THEORY  MAJOR 

T401-   THEORY  MAJOR  I-II  (3-3  cr.) 
402 

A  survey  of  the  history  of  music  theory  including  the  Greeks,  the 
Early  Christian  Era,  Anonymous  IV,  Boethius,  Cassiadorus,  Guido, 
Odo  of  Cluny,  Franco  of  Cologne,  deVitry,  Ape! ,  Waite,  Zarlino, 
Glareanus,  the  Camerata,  Arnold,  Rameau,  Fux,  C.P.E.  Bach,  Riemann, 
Reti ,  Walker,  Sachs,  Yeston,  Toch,  etc. 

T403    REDUCTION  THEORY  (3  cr.) 

A  survey  of  the  principles,  terminology  and  application  of  Reduction 
Theory  including  those  of  Shenker,  Salzer,  Katz,  Warfield,  Forte, 
Reti  and  Hindemith. 

T404    SET  THEORY  (3  cr.) 

A  survey  of  the  principles,  terminology,  and  application  of  Set 
Theory  including  those  of  Forte,  Babbitt,  Martino,  Lewing,  Teittlebaum, 
Morris  and  Gauldin. 

T405    SERIAL  THEORY  (3  cr.) 

A  survey  of  the  principles,  terminology,  and  application  of  Serial 
Theory  including  the  writings  of  Schonberg,  Rufer,  Rochberg,  Perle, 
Leibowitz,  Searle,  Brindle,  Babbitt,  and  Spinner. 

T406    RECENT  DEVELOPMENTS  IN  THEORY  (3  cr.) 

A  survey  of  recent  articles  in  the  field  of  theory  and  analysis. 
Some  of  the  topics  surveyed  are  the  techniques  of  textural  density, 
timbral  and  spectural  analysis,  open  form  music  and  a  computer 
application. 

T451-   THEORY  PROJECT  I-II  (3-3  cr.) 
452 

A  major  research,  compositional,  or  analytical  study  which  is 
done  by  each  theory  major  during  his  senior  year  and  must  be 
approved  by  the  chairman  of  the  department  and  the  supervising 
instructor. 
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mo    PRE-FRESHMAN  MUSICIANSHIP  (0  cr.) 

A  coupse  designed  to  develop  basic  hearing  and  singing  skills, 
with  emphasis  on  rhythm,  sightsinging,  intervals  and  triads. 
Does  not  carry  college  credit.  Offered  in  Summer  Session  only. 

T103-4  MUSICIANSHIP  I-II  (3-3  cr.) 

T203-4  MUSICIANSHIP  III-IV  (3-3  cr.) 

T303-4  MUSICIANSHIP  V-VI  f3-3cr.)  "^ 

T403-4  MUSICIANSHIP  VII-VIII  (Elective)  (3-3  cr. ) 

A  study  of  the  fundamentals  of  music  designed  to  foster  aural 
awareness  of  pitch  and  rhythmic  materials.  Fundamentals  of  theory 
are  correlated  with  the  tonal  materials  so  that  aural  and  intellectual 
skills  reinforce  each  other. 

U301-   MULTI-THEATER  FUNDAMENTALS  (  2  or  3  cr.) 
302 

Through  exercises  and  improvisation,  this  course  provides  the 
experience  of  movement  as  a  language  of  conmunication  and  as  an 
art  form.  It  also  focuses  on  interconnections  between  the 
performing  arts  (music,  dance,  theater,  film)  and  gives  the 
opportunity  for  creative  projects.  No  pre-requi sites. 

U402    INTRODUCTION  TO  MUSIC  THERAPY  (3  cr.) 

Recommended  for  Education  students  but  open  to  all.  Introduction 
course  conducted  by  a  music  therapist  furnishing  both  classroom  and 
field  observations  designed  to  familiarize  students  with  music 
therapy  as  an  alternate  career  possibility  and  to  investigate  the 
implications  of  music  therapy  in  general  classroom. 

U403    INSTRUMENT  REPAIR  (1  cr.) 

A  basic  course  on  band  instrument  repair  designed  to  meet  the 
emergency  repair  problems  of  instrumental  teachers.  Course  will 
include  repadding,  corking,  alignment  and  adjustment  of  woodwinds, 
slide  and  valve  work  on  brasses,  and  basic  adjustments  to  head 
installation  on  percussion.  Students  will  be  expected  to  participate 
in  repair  procedures,  and  a  visit  to  a  fully  equipped  shop  will 
be  included.  Recommended  to  Education  students  but  open  to  all. 

U405    INDEPENDENT  STUDY  OF  MUSIC  (3  cr.)  \^ 

Independent  research  on  a  topic  accepted  by  faculty  committee  from 
the  Theory  Division.  Available  for  students  who  have  demonstrated 
the  capacity  to  do  independent  work--on  a  topic  not  covered  in 
current  course  offerings.  If  topic  is  approved,  the  student  will 
be  assigned  an  advisor  for  the  project.  Topics  should  be  submitted 
in  writing  to  the  Division  Coordinator  on  the  required  form  during 
the  semester  preceding  the  proposed  study. 
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U407    CLASSROOM  RECREATIONAL  MUSIC  (1  cr.) 

Designed  for  practical  experience  and  development  of  resource 
materials  for  classroom  use.  Consideration  will  be  given  to 
adapting  the  material  for  use  with  the  handicapped.  Students  will 
be  actively  involved  in  recreational  music  and  will  have  the 
opportunity  to  develop  their  own  recreational  music  program. 
Recomnended  for  Education  students  but  open  to  all. 

V251    ITALIAN  DICTION  FOR  SINGERS  (1  cr.) 

A  study  of  the  fundamentals  of  Italian  phonetics,  articulation, 
and  pronunciation  as  applied  to  vocal  literature.  Pre-requisite 
or  concurrent :  Italian  LA135-136. 

V252    GERMAN  DICTION  FOR  SINGERS  (1  cr.) 

A  study  of  the  fundamentals  of  German  phonetics,  articulation, 
and  pronunciation  as  applied  to  vocal  literature.  Pre-requisite 
or  concurrent:  German  LA235-236. 

V341-   VOCAL  LITERATURE  I-II  (3-3  cr.) 
342 

A  study  of  German  Lieder  with  emphasis  upon  the  interrelation  of 
poetic  text,  vocal  line,  and  instrumental  part,  and  upon  the 
stylistic  and  technical  demands  of  the  music.  Pre-requisite: 
German  LA235-236. 

V351    ENGLISH  DICTION  FOR  SINGERS  (1  cr.)       "   '■  ^ 

A  practical  course  in  English  language  diction  dealing  mainly 
with  the  correct  formation  and  projection  of  vowels  and  consonants 
in  singing.  Involves  drill  in  characteristic  sounds  of  the  English 
language  and  the  preparation  of  simple  English  songs  for  performance 
in  class. 

V352    FRENCH  DICTION  FOR  SINGERS  (1  cr.) 

A  study  of  the  fundamentals  of  Rrench  phonetics,  articulation, 
and  pronunciation  as  applied  to  vocal  literature.  Pre-requisite 
or  concurrent:  French  LA335-336. 

V361-   VOICE  PEDAGOGY  I-II  (1-1  cr.) 
362 

An  investigation  of  various  methods  of  voice  instruction,  including 
physiological  and  psychological  approaches. 

V441-   VOCAL  LITERATURE  III-IV  (303  cr.) 
442 

A  study  of  the  French  vocal  repertory  with  emphasis  on  stylistic 
demands  and  interpretation.  Pre-requisite:  French  LA335-336. 
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V443-   PROBLEMS  OF  INTERPRETATION  IN  SONG  LITERATURE  I-II  (3-3  cr.) 
444 

Development  of  interpretation  through  textual  awareness,  overall 
musical  structure  and  melodic,  harmonic  and  rhythmic  functions. 
Discussion  of  ways  for  arriving  at  a  valid  tempo  and  how  to  use 
historical  information.  This  course  is  designed  to  give  the 
student  the  tools  and  insights  necessary  to  develop  his  own  artistic 
interpretation  resulting  from  his  attempt  to  understand  the  music 
and  the  text.  Open  to  3rd,  4th  and  5th  year  students;  2nd  year 
by  permission. 

XOIO    SYMPHONY  ORCHESTRA  (  2  cr,>  "■•' 

X040    PC PA  CHORUS  (2  cr.) 

X050    SYMPHONIC  WIND  ENSEMBLE  (2  cr.) 

X060  JAZZ  BAND  I  (2  cr.) 
X070  JAZZ  BAND  II  (2  cr.) 
X020    JAZZ  BAND  III      (2  cr.) 

X080  CLASSJCAL  GUITAR  ENSEMBLE  (1  cr.) 

X09O  PIANO  ACCOMPANYING  (2  cr.) 

XnO  STRING  CHAMBER  ENSEMBLE  (1  cr.) 

X210  WIND  CHAMBER  ENSEMBLE  (1  cr.) 

X310  BRASS  CHAMBER  ENSEMBLE  (1  cr.) 

X410  PERCUSSION  ENSEMBLE  (1  cr.) 

SMALL  ENSEMBLES  (JAZZ) 

Students  of  similar  abilities  and  backgrounds  independently 
rehearse  their  own  group  with  the  guidance  of  a  professional 
studio  musician,  (no  credit) 

X510    MIXED  CHAMBER  ENSEMBLE  (1  cr.) 


V. 
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BSlOl-102,  201-202, 
301-302,  401-402 

CSlOl-102,    201-202 
301-302,  401-402 

DSlOl-102,   201-202, 
301-302,  401-402 

GSlOl-102,  201-202, 
301-302,  401-402 

OSlOl-102,  201-202 
301-302.  401-402 

OVlOl-102,  201-202, 
301-302,  401-402 

PSlOl-102,  201-202, 
301-302,  401-402 

SSI  01 -102,  201-202 
301-302,  401-402 

WSlOl-102,  201-202, 
301-302,  401-402 


APPLIED       MUSIC       SEMINARS 
Brass  Seminar 

Composition/Theory  Seminar 
Percussion  Seminar 
Classical   Guitar  Seminar 
Organ  Seminar 
Opera/Voice  Seminar 
Keyboard  Seminar 
String  Seminar 
Woodwind  Seminar 


An  adjunct  to  the  regular  curriculum  whereby  the 
knowledge,   skills,  and  experiences  acquired  by  applied 
music  students  may  be  broadened,  enhanced  and  refined 
through  professional    involvement,  application,  association, 
exchange  of  ideas,  exploration  and  special   activities, 
i.e.   workshops,  master  classes,   lecture-demonstrations, 
discussions. 

Periodically,  assemblies  will   be  convened  to  accommodate 
students  of  all   departments  to  attend  sessions  of  a 
special   nature  and   interest  to  all   concerned.     These 
special   assemblies  will   afford  students  the  opportunity 
to  stimulate  one  another,  to  identify  with  each  other, 
and  will    provide  dynamic  experiences. 

Other  Delaware  Valley  College  students  and  High  School 
Seniors  may  arrange  to  attend  as  guests  of  the  College. 
All   arrangements  are  to  be  made  through  the  Dean's 
Office. 
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CURRICULUM  CATALOG  INDLX 

ARTIST'S  DIPLOMA  16 

ASSOCIATE  DEGREE  75 

COMPOSITION  MAJOR  (Third  &  Fourth  Year)  9 

CORE  PROGRAM  5 
COURSE  DESCRIPTIONS                      21-39 

GUITAR  MAJOR  TO 

INFORMATIONAL  GUIDE  4^ 

INSTRUMENTALISTS  (Third  S  Fourth  Year)  .6, 

MAJOR  FIELDS  OF  STUDY  3. 

MASTER  OF  FINE  ARTS  IN  OPERA  DIRECTING  18 

MASTER  OF  MUSIC  IN  OPERA  SINGING  17 
MUSIC  EDUCATION                         19-20 

OPERA  SINGING  (Undergraduate)  13 

ORGAN  MAJOR  (Third  &  Fourth  Year)  8 

PIANO  MAJOR  (Third  &  Fourth  Year)  7 

PROGRAMS/DEGREES  OFFERED  1-2 

STUDIO/JAZZ  EMPHASIS  (Third  &  Fourth  Year)  14 

THEORY  MAJOR  11 

VOICE  MAJOR  12 


